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UV print Music box 

receipts

multilingual text

geological visual 

diagram Braillerelief printing

geological visual imagery 

administrative documents

publications tickets

waste plastic

font

photography

hijacking

remaking

data visualisation

restructuring

diagramming

record

transmitting

analysing

evaluating

modeling

mapping

archiving

quantifying

notetaking publications
videos

sketching

conservin

circulating

gende / social stereotypes feminism

multilingualism

macro & micro space

humanity and nature public space

authorship

globalisation of education

archival publications

personal duty
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AUTO_REFRESH_INTERVAL Automatic refresh interval (ms)

Wait time after stopping input

Replacement interval (ms)

Maximum number of words from 
the same language per paragraph

Number of words to replace per line

Setting to false will use only one language per line

INACTIVITY_TIMEOUT

WORD_REPLACE_INTERVAL

WORDS_PER_SEGMENT_MAX

WORDS_REPLACED_AT_ONCE 

MIX_WITHIN_
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The Library of Babel
Jorge Luis Borges

First, the idea of “Babel” in the book inspired me. The webpage that automatically translates 
the poem can be seen as a modern Tower of Babel. It keeps iterating in order to reach a 
unified result, but in doing so, it loses meaning and cultural depth through multilingual 
interpretation.

Second, Jorge Luis Borges’s The Library of Babel imagines a universe made entirely of 
all possible combinations of letters. In this system, every text exists, but most of them are 
meaningless or impossible to read. This idea is closely related to my method of generating 
multilingual translations through code. Borges’s work shows that an overload of information 
can lead to confusion rather than clarity. In my project, as the poem is translated again and 
again, it begins to look like fragments from an endless archive. Its meaning becomes unstable 
and difficult to recover. Like Borges’s library, my webpage produces many versions of the 
same poem, but not all of them carry clear meaning.
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Mouse or Rat? Translation as Negotiation
Umberto Eco

Umberto Eco’s Mouse or Rat? Translation as Negotiation supports the central idea of my 
project by framing translation as a process of negotiation rather than direct equivalence. Eco 
argues that translation is not simply about replacing words between languages, but about 
making choices shaped by cultural context, intention, and interpretation. This perspective 
helps me move beyond a purely linguistic understanding of translation and consider it as a 
form of cultural exchange.

In the publication of my project, I invite people from different cultural backgrounds to translate 
the same poem and reflect on their understanding of it. Instead of aiming for accuracy, I am 
interested in how each person interprets tone, emotion, and meaning. I also ask them to 
share related works—such as music, films, paintings, or speeches—that connect to the idea 
of “singing in the dark.” These responses extend the poem beyond its original form and show 
how meaning continues to evolve across contexts. Eco’s concept of negotiation helps me 
frame these translations not as fixed results, but as ongoing processes shaped by personal 
and cultural experience.
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Digital Babel

Humanmade Babel

This section explores translation as an automated system. 
Through code, Brecht’s poem is repeatedly translated, fragmented, 
and transformed across languages until meaning begins to break 
down. The work does not treat translation as a neutral transfer 
of words, but as a process shaped by algorithms, formatting, and 
loss. As the pages move forward, the poem becomes less stable 
and more distorted, revealing how digital systems can speed up 
circulation while also weakening context. This “Digital Babel” is 
not only about language errors. It is about what happens when 
meaning is processed by machines and reduced to data. The result 
is a space where words remain visible, but their original structure, 
rhythm, and cultural weight begin to collapse.

This section gathers human translations of the poem, together 
with the images, songs, films, speeches, and artworks they bring 
to mind. Unlike the digital section, this part is shaped by personal 
memory, cultural background, and individual interpretation. Each 
translation is not only a linguistic shift, but also a cultural one. It 
shows that translation is never simply about replacing one word 
with another. It is also about choosing tone, feeling, and reference. 
This Humanmade Babel values difference rather than uniformity. 
Instead of collapse, it creates a chorus of voices, where meaning 
moves through lived experience. The page becomes a meeting 
point for many ways of reading the same poem, showing how 
language is carried by people, not only by systems.
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Book from the Ground
Xu Bing
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THE END


